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P a u l  F .  F o r d ,  C o m p a n io n  t o  N a r n i a . F o r e w o r d  by- 
M a d e l e i n e  L 'E n g l e ,  i l l u s t r a t e d  b y  L o r d i n d a  B r y a n  
C a u l e y  ( S a n  F r a n c i s c o :  H a r p e r  a n d  R o w , I 98 O ) ,
3 1 5  P P -
S u p p l e m e n t i n g ,  s u p p l a n t i n g ,  a n d / o r  f u l f i l l i n g  
a l l  p r e v i o u s  w o r k s  o n  t h e  N a r n i a n  C h r o n i c l e s ,  
t h i s  s u p e r b  b o o k  i s  s u r e  t o  s t a n d  a s  a  c l a s s i c  i n  
i t s  f i e l d .  A l o n g  w i t h  a  s i g n i f i c a n t  i n t r o d u c t o r y  
e s s a y  o n  t h e  w a y  i n  w h i c h  t h e  C h r o n i c l e s  w e r e  
w r i t t e n ,  t h e r e  a r e  so m e  4 6 0  e n t r i e s  c o n t a i n i n g  
d e f i n i t i o n s  o r  d i s c u s s i o n s  o f  N a r n i a n  n a m e s ,  
c h a r a c t e r s ,  p l a c e s ,  e v e n t s  a n d  t h e m e s  w h i c h  r a n g e  
f r o m  s h o r t  p h r a s e s  t o  e x t e n d e d  a n d  p r e g n a n t  e s s a y s .  
T h e  l o n g e s t  e n t r y  i s  ASLAN, w i t h  2 4 - p a g e s .  I n  
t h i s ,  e v e r y  v o lu m e  o f  t h e  s e v e n  C h r o n i c l e s  i s  
a n a l y s e d  i n  t e r m s  o f  i t s  r e f e r e n c e s  t o  A s l a n ,  a  
r e m a r k a b l y  e f f e c t i v e  a n d  t e l l i n g  p r o c e e d u r e .
T i e d  f o r  t h e  s h o r t e s t  e n t r i e s  a r e  p r o b a b l y  M U IL , 
" T h e  w e s t e r n m o s t  o f  t h e  S e v e n  I s l e s , "  a n d  IL S O M - 
BREH T IS R O C , " P a t e r n a l  g r e a t - g r e a t - g r a n d f a t h e r  o f  
A r a v i s . "  E v e r y t h i n g  e l s e  r a n g e s  f r o m  s u f f i c i e n t  
t o  c o p i o u s .  I n  a d d i t i o n ,  a  g r e a t  m a n y  p a r a l l e l  o r  
c l o s e l y  r e l a t e d  t e r m s  a r e  g i v e n ,  r e f e r r i n g  t h e  
r e a d e r  t o  a n  e n t r y  w h i c h  d i s c u s s e s  o r  i n c l u d e s  
t h e m .  T h u s  P A C IF IS M  a d v i s e s  o n e  t o  " S e e  E u s t a c e  
C l a r e n c e  S c r u b b . "  a n d  PARLIAMENT OF OWLS r e q u e s t s  
t h a t  o n e  " S e e  G l i m f e a t h e r . "  M o s t  e n t r i e s  a l s o  
l i s t  o t h e r  e n t r i e s  w h i c h  p r o v i d e  a d d i t i o n a l  o r  
c o m p a r a t i v e  i n f o r m a t i o n .
A l l  t h e  e n t r i e s  d e v o t e d  t o  w h a t  F o r d  c a l l s  
" M a j o r  C h a r a c t e r s  a n d  T h e m e s "  a r e  f u l l y  d e v e l o p e d  
a n d  s i g n i f i c a n t  e s s a y s  w h i c h  n o t  o n l y  g i v e  a  f u l l  
l i s t  o f  e a c h  o f  L e w i s ' s  m e n t i o n s  a n d  t r e a t m e n t  o f  
t h e s e , b u t  d e v e l o p  w e l l - s u p p o r t e d  a n d  c l e a r l y  
e x p r e s s e d  i n t e r p r e t a t i o n s  o f  L e w i s ’ s  m e a n i n g  a n d  
m e th o d  i n  t r e a t i n g  t h e m :  A r a v i s ,  A s l a n ,  B r e e , C a i r  
P a r a v e l ,  C a s p i a n ,  D aw n  T r e a d e r . D i g o r y ,  E d m u n d , 
E u s t a c e ,  H w in ,  J i l l ,  L u c y ,  N a r n i a ,  P e t e r ,  P o l l y ,  
P u d d l e g l u m ,  R e e p i c h e e p ,  S h a s t a ,  S u s a n ,  a n d  t h e  
W h i t e  W i t c h ,  a l l  r e c e i v e  d e t a i l e d  a t t e n t i o n .
E v e r y  e n t r y  i s  s u p p l i e d  w i t h  p a g e  l i s t i n g s  i n  
b o t h  t h e  A m e r i c a n  a n d  t h e  B r i t i s h  e d i t i o n s ,  a n d  
m o s t  h a v e  c o p i o u s  a n d  u s e f u l  f o o t n o t e s  w h i c h ,  i n  
f o l l o w i n g  i m m e d i a t e l y  u p o n  e a c h  e n t r y ,  a r e  t r u l y  
f u n c t i o n a l .
I n  a d d i t i o n ,  e v e r y  o t h e r  p e r s o n ,  p l a c e ,  
e n t i t y ,  o r  b e i n g  i n  t h e  C h r o n i c l e s  i s  l i s t e d  a n d  
d i s c u s s e d :  U n c l e  A n d r e w ,  A r s h e e s h ,  A s l a n ’ s  H ow , 
B a c c h u s ,  M r s .  B e a v e r ,  t h e  D u f f e r s ,  F a t h e r  T im e ,  
F e n r i s  U l f , H a r f a n g ,  N i k a b r i k ,  T u m n u s — t h e  l i s t  
i s  f a r  t o o  l o n g  t o  g i v e  h e r e .  I  r e a d  t h i s  
d e l i c i o u s  b o o k  f r o m  c o v e r  t o  c o v e r  ( t h a t  i s ,  
f r o m  ADAM t o  ZARDEENAH) w i t h  f a s c i n a t i o n  a n d  
d e l i g h t ,  a n d  a s i d e  f r o m  s u g g e s t i n g  V e r t u m n u s  ( a  
s h a p e - s h i f t i n g  s y l v a n  d i v i n i t y  o f  R o m a n  r e l i g i o n )  
a s  a  s o u r c e  f o r  M r. T u m n u s 's  n a m e ,  a n d  " T u r k ” 
a n d  " K h a n "  ( a s  i n  G e n g h i s  K h a n )  a s  s o u r c e s  f o r  
t h e  w o r d  " T a r k a a n , "  I  c a n  f i n d  o n l y  o n e  e n t r y  t o  
w h i c h  I  c a n  c o n t r i b u t e :  t h e  WOOSES ( w h i c h  F o r d  
s a y s  " m a y  b e  o f  L e w i s ' s  ow n  c o i n i n g " )  a r e  p r o b a b l y  
d e r i v e d  f r o m  t h e  W o o d w o s e ,  o r  W i l d  M an  o f  t h e  
W o o d s ,  f o r m s  o f  w h i c h  a r e  o f t e n  c a r v e d  i n  E a s t  
A n g l i a n  c h u r c h e s  a n d  m e n t i o n e d  i n  l 6 t h  a n d  1 7 t h  
c e n t u r y  l i t e r a t u r e ,  a c c o r d i n g  t o  K a t h a r i n e  
B r i g g s ' s  A D i c t i o n a r y  o f  F a i r i e s . T h e s e  e n t i t i e s  
w e r e  c o v e r e d  w i t h  h a i r  i n  t h e  s a m e  w a y  t h a t  t h e i r  
c o m p a n i o n s ,  t h e  G r e e n  M e n , w e r e  c o v e r e d  i n  l e a v e s .
B u t  F o r d  h a s  g o n e  f a r  b e y o n d  t h e  l i s t i n g  
a n d  d e f i n i n g  o f  d r a m a t i s  p e r s o n a e  a n d  g e o g r a p h i c a l  
m i n u t i a  o f  N a r n i a .  H e h a s  i n c l u d e d  a m o n g  h i s  
n u m e r o u s  e n t r i e s  a t  l e a s t  s e v e n t y  t h a t  d i s c u s s  
c o n c e p t s  a n d  t h e m e s .  E a c h  o f  t h e s e  i s  a  s u b s t a n t ­
i a l  c o n t r i b u t i o n  t o  t h e  d i s c u s s i o n  o f  L e w i s  a n d  
so m e  a r e  g o i n g  t o  b e  i n d i s p e n s i b l e .  T h e  e n t r y  o n  
B IB L IC A L  A LLU SIO N S w i l l  r e p a y  h o u r s  o f  B i b l e -  
t h u m b i n g  a n d ,  I  s u p p o s e ,  a  l i f e t i m e  o f  m e d i t a t i o n  
o n  t h e  t e x t s  i n v o l v e d .  A h i g h l y  o r i g i n a l  e n t r y  
o u t l i n e s  t h e  CREDAL ELEMENTS- T h a t  i s ,  i t  g i v e s  “ 
t h e  N a r n i a n  C r e e d ,  t h e  b e l i e f s  t o  w h i c h  u t t e r a n c e s  
b y  N a r n i a n s  o r  t h o s e  c a r r i e d  t o  N a r n i a ,  a t t e s t .
A l o n g  a n d  i l l u m i n a t i n g  e n t r y  o n  PLATO w i l l  
r e m i n d  r e a d e r s  w ho  t r y  t o  m a k e  t h e  C h r o n i c l e s  a  
p r i m e r  o f  E v a n g e l i c a l  o r  F u n d a m e n t a l i s t  b i a s e s ,  
t h a t  L e w i s  w r o t e  f r o m  a  t r u l y  c a t h o l i c  g r a s p  o f  
t h e  E u r o p e a n  c u l t u r a l  h e r i t a g e .
F o r d  h a s  c o i n e d  tw o  a b s o l u t e l y  i n d i s p e n s i b l e  
t e r m s  f o r  b a s i c  L e w i s i a n  d o c t r i n e s :  P O S IT IV IT Y  
a n d  P R IV A C Y . " P o s i t i v i t y "  d e n o m i n a t e s  L e w i s ' s  
t e a c h i n g  t h a t  i t  i s  n o  g o o d  a s k i n g  w h a t  m i g h t  
h a v e  h a p p e n e d  " i f , "  f o r  " w h a t  h a s  a c t u a l l y  
h a p p e n e d  i s  m o s t  i m p o r t a n t  . . . "  ( p .  2 3 1 ) ,  a n d  
A s l a n ' s  f r e q u e n t l y  r e i t e r a t e d  d i c t u m ,  " I  t e l l  n o  
o n e  a n y  s t o r y  b u t  h i s  o w n , "  i s  d i s c u s s e d  a s  
" L e w i s ' s  d o c t r i n e  o f  p r i v a c y . ” ( p .  2 3 2 ) A g a i n ,  a  
l o n g  a n a l y s i s  o f  SEX ISM  i n  t h e  C h r o n i c l e s  m a k e s  a  
m a j o r  a n d  a l t o g e t h e r  h o n e s t  a n d  o p e n  s t a t e m e n t  o f  
t h i s  e l e m e n t  a n d  i t s  m e a n i n g .  T h e  e s s a y  o n  
U N IV ER SA LISM  b e a u t i f u l l y  p r e s e n t s  b o t h  t h e  c o n ­
c e r n s  o f  t h o s e  r e a d e r s  w h o  q u e s t i o n  L e w i s ' s  
o r t h o d o x y ,  a n d  t h e  e i r e n i c  a n d  c o m p a s s i o n a t e  
p o s i t i o n  a c t u a l l y  t a k e n  b y  L e w i s .
A l i s t  o f  m o s t  o f  t h e  o t h e r  e n t r i e s  o n  
c o n c e p t s  w i l l  w h e t  t h e  a p p e t i t e  o f  t h e  r e a d e r :  
A d u l t s ,  A d v e n t u r e ,  A u t o b i o g r a p h i c a l  A l l u s i o n s ,  
C h i l d r e n ,  C o m f o r t ,  C o u r t e s y ,  C o w a r d i c e ,  C r y i n g ,  
C u r i o s i t y ,  D a n c e ,  D e a t h ,  D e p r a v i t y ,  D o m e s t i c i t y ,  
D o o r s ,  D r e a m s ,  E c o l o g y ,  E s c h a t o l o g y ,  E v i l ,  F e a r ,  
F e e l i n g s ,  G a r d e n ,  G o v e r n m e n t ,  G r e a t n e s s  o f  G o d , 
G r e e d ,  H i l l ,  H i e r a r c h y ,  H i s t o r y ,  H o l y  S p i r i t ,  
H o n o r ,  H o s p i t a l i t y ,  H u m o r ,  I m a g i n a t i o n , I n v i s i ­
b i l i t y ,  K n o w l e d g e ,  L i s t s  ( m a r v e l l o u s ! ) .  L o n g i n g ,  
M e m o ry , M y t h o l o g y ,  N u m i n o u s ,  O b e d i e n c e ,  P r a c t i c a l  
N o t e s ,  P r o v i d e n c e ,  Q u e s t ,  R e d u c t i o n i s m  ( s u p e r b ! ) ,  
R e v e l r y ,  R i g h t  a n d  W r o n g ,  S c h o o l s ,  S i l e n c e ,  S l e e p ,  
S m e l l s ,  S o u n d s ,  S t o c k  R e s p o n s e s ,  S t o r i e s ,  T a c t i l e  
I m a g e s ,  T e c h n o l o g y ,  T i m e ,  T r a n s i t i o n s ,  T r i n i t y ,  
V i o l e n c e ,  V i v i s e c t i o n .  D o z e n s  o f  c o n f e r e n c e s
30
w o u l d  b e  n e e d e d  t o  a c c o m m o d a te  t h e  l e a r n e d  p a p e r s  
t h a t  c o u l d  b e  p e n n e d  o n  t h e s e  t h e m e s ,  b u t  F o r d  
h a s  m a d e  a  c o n t r i b u t i o n  o n  e a c h  o f  t h e m ,  a n d  
a  m a j o r  e x p l o r a t i o n  o f  m a n y .
I n  c a r r y i n g  o u t  h i s  a n a l y s e s ,  F o r d  m e t i c u ­
l o u s l y  c o m p a r e s  t h e  B r i t i s h  a n d  A m e r i c a n  e d i t i o n s ,  
b r i n g i n g  o u t  ( w i t h o u t  e n t i r e l y  e x h a u s t i n g )  t h e  
s i g n i f i c a n t  d i f f e r e n c e s ,  r a n g i n g  f r o m  s i m p l e  ( i f  
t h e y  a r e  s i m p l e )  n a m e  c h a n g e s  t o  a  w h o l e  p a s s a g e  
o f  r e - w r i t i n g  a b o u t  t h e  d e p a r t u r e  o f  t h e  D aw n 
T r e a d e r  f r o m  t h e  D a r k  I s l a n d .  T h e  l a b o u r  i n v o l v e d  
i n  w h a t  m u s t  h a v e  b e e n  a  l i n e - b y - l i n e  c o m p a r i s o n  o f  
b o t h  e d i t i o n s  i s  a w e s o m e !
A g a i n ,  a  v e r y  c a r e f u l  a n a l y s i s  o f  t h e  d a t e s  o f  
c o m p o s i t i o n  a n d  p u b l i c a t i o n  o f  t h e  b o o k s  r e v e a l s  a  
c o m p l e x  c h o r e o g r a p h y  o f  e v e n t s  a s  w o r k s  w e r e  " b e g u n ', ' 
" a b a n d o n e d , ” " f i n i s h e d , "  " l e f t  o f f , "  " r e s u m e d , "  
" p u b l i s h e d , "  " p u b l i s h e d  i n  B r i t a i n , "  a n d  " p u b l i s h e d  
i n  U S A ."  F o r d  c o n c l u d e s  t h a t  t h e  b o o k s  w e r e  c o m ­
p o s e d  i n  t h r e e  s e p a r a t e  s p u r t s  o f  c r e a t i v i t y .  T h e  
L i o n ,  t h e  W i t c h ,  a n d  t h e  W a r d r o b e  ( b e g u n  1 9 3 9 .  
p u b l i s h e d  1 9 3 0 ) ,  a n d  P r i n c e  C a s p i a n  ( b e g u n  1 9 4 9 ,  
p u b l i s h e d  1 9 5 1 ) .  a l o n g  w i t h  t h e  a b a n d o n e d  " L e f a y  
F r a g m e n t "  ( b e g u n  i n  1 9 4 9 )  . f o r m  t h e  f i r s t  g r o u p .
T h e  V o y a g e  o f  t h e  D aw n T r e a d e r  ( b e g u n  1 9 4 9 ,  p u b ­
l i s h e d  1 9 5 2 )  a n d  T h e  H o r s e  a n d  H i s  B o v  ( f i n i s h e d  
i n  t h e  su m m e r  o f  1950  b u t  n o t  p u b l i s h e d  u n t i l  1 9 5 4 )  
f o r m  t h e  s e c o n d .  T h e  S i l v e r  C h a i r  ( b e g u n  i n  t h e  
f a l l  o f  1950  a n d  p u b l i s h e d  i n  1953 ) a n d  t h e  
M a g i c i a n ' s  N e p h e w  ( b a s e d  u p o n  t h e  " L e f a y  F r a g m e n t ” 
b u t  b e g u n  i n  i t s  f i n a l  f o r m  i n  1 9 5 1 . p u b l i s h e d
1 9 5 5 )  . a n d  T h e  L a s t  B a t t l e  ( b e g u n  1 9 5 2 .  p u b l i s h e d
1 9 5 6 )  f o r m  t h e  t h i r d .  A l l  o f  t h i s  i s  n o t  o n l y  
d i s c u s s e d  b u t  l a i d  o u t  i n  a  c h a r t  t o  m a k e  i t  
c l e a r .  A n o t h e r  c h a r t  s h o w s  t h e  a g e s  a n d  l i f e ­
s p a n s  o f  t h e  m a j o r  h u m a n  c h a r a c t e r s  w ho  t r a v e l  t o  
N a r n i a .
T h e  r e s u l t s  o f  t h e s e  s t u p e n d o u s  l a b o u r s  a r e  
p r e s e n t e d  i n  c l e a r  l a n g u a g e ,  b a l a n c e d  j u d g e m e n t ,  
a n d  a n  e i r e n i c  a n d  e c u m e n i c a l  t o n e ,  w h i c h  m a r k  
F o r d  a s  a  t r u e  d i s c i p l e  o f  L e w i s  a n d  a  f i n e  
s c h o l a r  i n  h i s  ow n r i g h t .  M a d e l e i n e  L ' E n g l e ' s  
F o r e w o r d  i s  a s  w i s e  a n d  g r a c i o u s  a s  o n e  w o u ld  
e x p e c t  f r o m  h e r ,  a n d  t h e  i l l u s t r a t i o n s  b y  L o r i n d a  
B r y a n  C a u l e y  a r e  c h a r m i n g ,  a n d  m a k e  a n  a g r e e a b l e  
a c c o m p a n i m e n t  t o  t h e  b o o k .  U n l i k e  t h e  a l p h a b e t ­
i c a l  o r g a n i z a t i o n  o f  t h e  e n t r i e s ,  t h e  d r a w i n g s  a r e  
i n  w h a t  m i g h t  b e  c a l l e d  c h r o n o l o g i c a l  o r d e r  ( e x ­
c e p t  f o r  t h e  F r o n t i s p i e c e ,  w h i c h  i s  s u i t a b l y  c h o ­
s e n )  . I  w a s  e s p e c i a l l y  t a k e n  w i t h  t h a t  e n t i t l e d  
" T h e  a n i m a l s  o f  N a r n i a  s p r i n g  j o y o u s l y  f r o m  t h e  
e a r t h  . . . "
I t  i s  a  g r e a t  p l e a s u r e  t o  w e lc o m e  a  w o r k  o f  
s u c h  i m p o r t a n c e  a n d  u s e f u l n e s s .  M ove o v e r ,  
L i n d s k o o g ,  H o o p e r ,  K a r k a i n e n ,  S a m m o n s , S c h a k e l ,
( s e e  NOTE) — a s  w r i t e r s  o f  b o o k s  d e v o t e d  t o  N a r n i a ,  
y o u  h a v e  m a j o r  c o m p a n y  i n  t h e  l i b r a r y  o f  a l l  
F r i e n d s  o f  A s l a n !
NOTE: I  l i s t e d  t h e s e  b o o k s  b e c a u s e  t h e y  a r e  a l l  
d e v o t e d  s p e c i f i c a l l y  t o  t h e  C h r o n i c l e s  o f  N a r n i a ,  
b u t  so m e e x p a n s i o n  m ay  b e  h e l p f u l " .  B e lo w  i s  a  
b r i e f  r e v i e w  o f  th e m  a n d  t h e i r  c o n t e n t s .
R o g e r  L a n c e l y n  G r e e n ,  C . S .  L e w i s  ( L o n d o n :  T h e  
B o d le y  H e a d ,  1963 ) .
A l t h o u g h  i t  i s  n o t  q u i t e  i n  t h e  s a m e  c a t e g o r y  
a s  t h e  r e s t  o f  t h o s e  l i s t e d  ( a n d  n o t  m e n t i o n e d  
a b o v e ) , t h i s  w o r k  n o n e t h e l e s s  d e s e r v e s  p r i d e  o f  
p l a c e  f o r  d i s c u s s i n g  N a r n i a  a n d  t h e  m a n n e r  o f  i t s  
w r i t i n g ,  a n d  f o r  a d d r e s s i n g  t h e  a t t a c k s  o f  o t h e r  
w r i t e r s  (w h o  w e r e  n o t  " F r i e n d s  o f  N a r n i a " )  w i t h  
w h a t  h a v e  b e c o m e  t h e  c a n o n i c a l  r e p l i e s .  T h i s  
m a t e r i a l  u n d e r l i e s  t h e  d i s c u s s i o n  o f  t h e  w r i t i n g  
o f  t h e  C h r o n i c l e s  i n  t h e  b i o g r a p h y  o f  L e w i s  w h ic h  
G r e e n  w r o t e  w i t h  W a l t e r  H o o p e r .  A s a  l o n g - t i m e  
p e r s o n a l  f r i e n d  o f  L e w i s ' s ,  a n  a u t h o r i t y  o n
c h i l d r e n ' s  l i t e r a t u r e ,  a n d  a  w r i t e r  a n d  a n t h o l o ­
g i s t  f o r  c h i l d r e n ,  G r e e n  m a k e s  a  c o n t r i b u t i o n  
w h i c h  i s  n o t  o n l y  p r i m a r y  b u t  p e r m a n e n t .
W a l t e r  H o o p e r ,  P a s t  W a t c h f u l  D r a g o n s : T h e  N a r n i a n  
C h r o n i c l e s  o f  C . S .  L e w i s  (N ew  Y o r k :  C o l l i e r  B o o k s ,  
1 9 7 9  [ f r a s e d _ u p o n  e s s a y s  p u b l i s h e d  i n  1 9 7 1  a n d  1 9 7 7 ,  
a n d  c o n t a i n i n g  a d d i t i o n a l  m a t e r i a l s ] ) .
I f  p l a c e d  i n  c h r o n o l o g i c a l  o r d e r ,  t h i s  b o o k  
b e l o n g s  w i t h  t h e  r e m a r k a b l e  e x p l o s i o n  o f  N a r n i a -  
d e v o t e d  b o o k s  b e l o w ,  b u t  s i n c e  i t  i s  b a s e d  i n  s u b ­
s t a n t i a l  p a r t  u p o n  h i s  p r e g n a n t  a n d  i n d i s p e n s i b l e  
e s s a y  " P a s t  W a t c h f u l  D r a g o n s "  f i r s t  p u b l i s h e d  i n  
1 9 7 1 ,  i t  p r o b a b l y  b e l o n g s  h e r e .  I  r e v i e w e d  i t  i n  
M y t h l o r e  X X I I I  ( M a r c h ,  1 9 8 0 ) ,  V o l .  7 .  N o . 1 ,  p p .  
2 8 - 2 9 .
K a t h r y n  A n n  L i n d s k o o g ,  T h e  L i o n  o f  J u d a h  i n  N e v e r -  
N e v e r  L a n d  ( G r a n d  R a p i d s ,  M i c h . :  W i l l i a m  B . E e r d -  
m a n s ,  1 9 7 3 ) -
T h i s  i s  t h e  m a j o r  p i o n e e r i n g  b o o k  w h i c h  w a s  
t h e  f i r s t  t o  b e  d e v o t e d  e n t i r e l y  t o  N a r n i a ,  a n d  
w i l l  r e m a i n  s i g n i f i c a n t  f o r  t h a t  r e a s o n .  I t  c o n ­
t a i n s  a n  a t t r a c t i v e  P r e f a c e  b y  W a l t e r  H o o p e r  i n  
w h i c h  h e  c o n t r i b u t e s  a n  i n t e r e s t i n g  p r e c i s  b i o ­
g r a p h y  a n d  o v e r v i e w  o f  t h e  w r i t i n g  o f  t h e  C h r o n ­
i c l e s .  T h e  b o o k  b e g i n s  w i t h  a n  e s s a y  o n  L e w i s ' s  
m e t h o d s  a s  a  f a n t a s y  w r i t e r ,  a n d  t h e n  d i s c u s s e s  
h i s  e x p r e s s i o n  i n  t h e  C h r o n i c l e s  o f  h i s  c o n c e p t s  
o f  N a t u r e ,  o f  G o d , a n d  o f  M a n , c o n c l u d i n g  w i t h  a  
b r i e f  d i s c u s s i o n  o f  t h e  c o m b i n a t i o n  o f  s e n s u o u s  
a n d  s p i r i t u a l  e l e m e n t s  w h i c h  a r e  d i s t i n c t i v e  o f  
L e w i s ' s  w o r k s .  I t  i s  a  b o o k  o f  l a s t i n g  s i g n i f i ­
c a n c e ,  w h i c h  I  am h a p p y  t o  b e  a b l e  t o  r e v i e w  ( i n  
b r i e f )  f o r  t h e  f i r s t  t i m e  h e r e .
I n  1 9 7 9  t h e r e  w a s  a  s u d d e n  e m b a r r a s s m e n t  o f  
r i c h e s  i n  b o o k s  a b o u t  N a r n i a .  M o s t  s i g n i f i c a n t  
b e c a u s e  o f  i t s  m a j o r  a d d i t i o n s  o f  p r i m a r y  r e s o u r c e  
m a t e r i a l s  i s  W a l t e r  H o o p e r ' s  P a s t  W a t c h f u l  D r a g ­
o n s  ( s e e  a b o v e ) .  I  h a v e  r e v i e w e d  t h e  o t h e r s ,  
w h i c h  I  l i s t  b e l o w  i n  a l p h a b e t i c a l  o r d e r .
P a u l  A . K a r k a i n e n ,  N a r n i a  E x p l o r e d  ( O l d  T a p p a n ,  
N . J . :  F l e m i n g  H . R e v e l l ,  1 9 7 9 ) .
A b o o k  a d d r e s s e d  u n a b a s h e d l y  t o  e x p l o r i n g  
" T h e  r e a l  m e a n i n g  b e h i n d  C . S .  L e w i s ' s  C h r o n i c l e s  
o f  N a r n i a ;  t h i s  w o r k  m a y  n o t  p l e a s e  e v e r y b o d y .  My 
r e v i e w  o f  i t  a p p e a r e d  i n  M y t h l o r e  XXIV (S u m m e r , 
1 9 8 0 ) ,  V o l .  7 ,  N o . 2 ,  p .  3 2 .
M a r t h a  C . S a m m o n s , A G u i d e  T h r o u g h  N a r n i a  ( W h e a t o n ,  
I l l . : H a r o l d  S h a w  P u b l i s h e r ,  1 9 7 9 ) .
A m o d e s t  a t t e m p t  a t  a n  a l p h a b e t i c a l  c o m p e n d iu m  
o f  N a r n i a n  n a m e s  a n d  o t h e r  e l e m e n t s ,  t h i s  w i l l  
p r o b a b l y  h a v e  c o n t i n u e d  c u r r e n c y .  I  f o u n d  i t  
a p p e a l i n g  a n d  F o r d  g r a c i o u s l y  r e f e r s  t o  i t  ( a n d _
31
draws upon i t  w ith o u t—a p p a ren t r e f e r e n c e  in  one or  
two p la c e s  a s  w e l l ) .  I r e v ie w e d  i t  in  M vth lore 22 
( F a l l ,  1 9 7 9 ) .  V o l. 6 , No. 4 ,  p . 26)
P e te r  J .  S c h a k e l,  R ead ing W ith th e  H eart: The Wav 
(Grand R a p id s , M ich .: W illia m  B. Eerdm ans, 1979 )-
A m ajor work in  L ew is c r i t i c i s m  and a c e n t r a l  
c o n t r ib u t io n  to  N arn ian  s t u d i e s ,  t h i s  f i n e  book  
e x p lo r e s  th e  C h r o n ic le s  a s  s t o r i e s . I t s  im p ortan ce  
i s  u n d er sco r ed  by th e  d e fe n c e  o f  i t  by a n o th er  
s c h o la r  o f  s t a t u r e ,  and i t  i s  th e  b e s t  o v e r v ie w  
o f  th e  N arn ian  s t o r i e s  a s  l i t e r a r y  works t h a t  has  
b een  p u b lis h e d . I t  w i l l  no d oub t c o n t in u e  to  be 
e s s e n t i a l .  My r e v ie w  o f  i t  appeared  in  M vth lore  
XXIV (Summer, 1 9 8 0 ) , V o l. 7 , No. 2 , pp. 3 4 -3 5 -
In  d e fe r e n c e  to  S c h a k e l's  d e fen d e r  ( a s  i f  a 
d e fe n c e  were n e e d e d !)  I add th e  f o l lo w in g  n o t e s .  
S ch a k e l d e v o t e s  a ch a p te r  each  to  th e  s e v e n  Chron­
i c l e s .  He d is c u s s e s  th e  c o n t r a s t  o f  Law and 
Grace in  The L io n , th e  W itch  and th e  W ardrobe, 
c o n c lu d in g  t h a t  "The s t r u c t u r e  o f  th e  s t o r y  ca p ­
t u r e s ,  f o r  th e  im a g in a tio n , th e  shape o f  th e  
C h r is t ia n  m essage and p r e s e n ts  i t  a s tr u e  in  
N arn ia  a s  w e l l :  law  f i r s t ,  th en  r e l e a s e ,  th rough  
s a c r i f i c e  and lo v e ."  (p . 31) He o u t l i n e s  P r in c e  
C aspian  a s  an im age o f  B e l i e f  and D i s b e l i e f ,  c a l ­
l i n g  i t  "an i n i t i a t i o n  t a l e ,"  (p . 33) b u t co n ­
c lu d in g  t h a t  "Lew is s u b o r d in a te s  h i s  t i t l e  ch a r ­
a c t e r  in  th e  secon d  h a l f  o f  th e  book in  o rd er  to  
em phasize th e  theme o f  f a i t h . "  (p . 48) The Voyage 
o f  th e Dawn T read er i s  a d d r esse d  th rough  th e  theme 
o f  P r o g r e s s ,  fo r  " I t s  p lo t  i s  a s e r i e s  o f  l i t e r a l  
and f ig u r a t i v e  'p r o g r e s s e s ,*  w hich  e x p lo r e  s im u l­
t a n e o u s ly  th e  unknown E a s te r n  S ea s  and a ran ge o f  
s o c i a l ,  m o ra l, and r e l i g i o u s  c o n c e r n s .” (p p . 4 9 -  
5 0) S ig n s  and S c r ip tu r e  are g iv e n  as th e  m ajor  
m o t if s  in  The S i l v e r  C h a ir , and S ch a k e l f in d s  
t h a t  th e  book " in c o r p o r a te s ,  c o n s e c u t iv e ly ,  a l l  
fo u r  o f  Lthe "prim ary n a r r a t iv e  m ovem ents in  l i t ­
er a tu re"  c h a r a c t e r i s t i c  o f  a romance a s  o u t l in e d  
in  N orthrop  F r y e 's  The S e c u la r  S c r ip t u r e ! . . . 
in t o  i t s  s t r u c t u r e  and m ean ing ."  (p) 66) The 
H orse and H is  Bov i s  se e n  i n  term s o f  T r u s t  v . s .  
Luck, and r e la t e d  to  th e  " ' l o s t  c h i ld '  m o t i f ,"
(p . 8 1 ) ,  " th e q u e s t  f o r  o n e 's  hom eland," (p . 82) 
" lo n g in g  f o r  th e  N o rth ,"  (p . 84 ) th e  " jo u r n e y , a 
t r a d i t i o n a l  im age f o r  grow th  in  e x p e r ie n c e ,"  (p .
8 5 ) and " th e  im p o r ta n t theme o f  P r o v id e n c e ."  (p . 
9 3 )-  M oral C h o ice  i s  se e n  a s  th e  theme o f  The 
M a g ic ia n 's  Nephew, r e la t e d  by S ch a k e l to  th e  
" s tr u c tu r e  o f  th e  monomyth," b o th  a s  "a s t o r y  o f  
autumn [ t h e  end o f  CharnJ" (p . 98) and " i t s  
acco u n t o f  th e  b e g in n in g s  o f  N a rn ia  (a  s t o r y  o f  
s p r in g ) ."  ( I b i d . ) F i n a l l y ,  The L a st B a t t l e  i s  
t r e a te d  a s  a s tu d y  o f  L on g in g , w hich  " f u l f i l l s  th e  
n eed  Lof humans f o r  know ledge about th e  en d ."
(p . 115) S ch a k e l c o n c lu d e s :
P erhap s th e  c h i e f  g lo r y  o f  th e  C h r o n ic le s  i s
t h a t  th e  s t o r i e s  th e m s e lv e s  c r e a t e  in  many 
r e a d e r s  lo n g in g  w hich  ca n n o t be s a t i s f i e d  in  
t h i s  w orld  and th en  p o in t  r e a d e r s  tow ard th e  
g r e a t e r  s t o r y  in  w hich  su ah  lo n g in g s  w i l l  be 
s a t i s f i e d  a t  l a s t .  (p . 1 3 0 )
R ead in g  W ith th e  H eart i s  a l o v e l y  p ie c e  o f  work, 
a k ind  o f  e x te n d e d  and l i t e r a r y  m e d ita t io n  on th e  
m eaning o f  th e  N arn ian  C h r o n ic le s  and th e  manner 
o f  t h e i r  c o n s t r u c t io n  and e x p r e s s io n .  Nobody, in  
th e  en d , a d d r e s s e s  t h e s e  w orks e n t i r e l y  a s  l i t e r ­
a tu r e  and l e a v e s  i t  a t  t h a t .  The w orks a re  so  
lu m in ou s w ith  m eaning t h a t  a l l  th e  com m entators  
end by p o in t in g  i n  th e  same d i r e c t i o n ,  a lo n g  
L ew is r a th e r  th an  a t  him o r  a t  h i s  w ork s. D o n 't  
we a l l  ( c r i t i c s ,  r e v ie ws ,  and L ew is a l i k e )  s ta n d  
t o g e t h e r ,  g a z in g  a t  t h a t  One b e fo r e  Whom, in  
D a n te 's  p h r a s e , h ig h  f a n t a s y  b r e a k s  o f f ?
HISTORY & DREAM
V II -  An A n g lo -A m e ric a n  L i te r a r y  R e v ie w . V olum e I  (W h eato n , 
I l l i n o i s :  W heaton  C o lle g e , M arch , 1 9 8 0 ) .
Som ebody h a s  s a id  t h a t  a  m ira c le  i s  a n  e v e n t w h ich  ta k e s  
p la c e  som ew here e l s e .  T h e re fo re  I  w as s u r p r is e d  to  f i n d  my­
s e l f  p h y s ic a l ly  p r e s e n t  ( i n  th e  g ig a n t ic  a s se m b ly  h a l l  a t  
W heaton C o lle g e  on  a  l e a f - b r i g h t  A utum n d a y ) w hen th e  a d v e n t 
o f  V II w as a n n o u n c e d . I  f i l l e d  o u t a  s u b s c r ip t io n  a n d  in  due 
s e a s o n  (M arch , 1 9 8 0 ) , th e  boo k  ( o r  a n n u a l r e v ie w — I  le a v e  
th e s e  m a tte r s  t o  J .R . C h r is to p h e r )  a r r iv e d .  W hat a  d e l ig h t )  
I f  i t s  f u tu r e  v o lu m e s f o llo w  t h i s  b e g in n in g , i t  w i l l  b e  a  
t r e a s u r y  o f  p r im a ry  a n d  se c o n d a ry  l i t e r a r y  m a te r ia l  o n  th e  
" s e v e n " — th e  a u th o r s  o f  th e  Wade C o lle c t io n  a t  W heaton—  
G eo rg e  M acD onald , G .K . C h e s te r to n , C .S . L e w is , J .R .R . T o l­
k ie n , C h a r le s  W illia m s , D o ro th y  L . S a y e r s , a n d  Owen B a r f ie ld .
P rim a ry  m a te r ia l s  a r e  d i r e c t  e v id e n c e ; a c tu a l  w o rk s by  
th e  a u th o r s  th e m s e lv e s . T h is  is s u e  r e j o i c e s  i n  a  p r e v io u s ly  
u n p u b lis h e d  (a n d  u n f in is h e d )  a r t i c l e  b y  D o ro th y  L . S a y e r s , 
in tro d u c e d  w ith  a  r e v e a l in g  a n d  u s e f u l  a r t i c l e  b y  h e r  d e a r  
f r i e n d  a n d  c o l la b o r a to r  on  th e  P e n g u in  t r a n s l a t i o n  o f  th e  
C om m edia, B a rb a ra  R e y n o ld s : "L ik e  A e s o p 's  B a t ,"  o n  th e
"p ro b le m  o f  th e  u n t r a n s la ta b le  w o rd " f o r  t r a n s l a t o r s .  
R e y n o ld s 's  a n d  S a y e r s 's  w ork  to g e th e r  a d d s  d e l i g h t f u l l y  to  
th e  c a n o n  o f  S a y e r s 's  w r i t in g  in  g e n e r a l  a n d  on  t r a n s l a t i o n  
i n  p a r t i c u l a r .  D r. R e y n o ld s , o n e  o f  th e  m o st g r a c io u s  
l a d i e s  a n d  b r i l l i a n t  r a c o n te u r s  i n  th e  w o rld , a s  w e ll a s  a  
s u p e rb  s c h o la r , h a s  c o n tin u e d  to  s e rv e  n o t o n ly  S a y e r s 's  
r e p u ta t io n ,  b u t h e r  ow n, i n  p e r p e tu a t in g  S a y e r s 's  " l i t e r a r y  
le g a c y ."  Two a d d i t i o n a l  p r im a ry  w o rk s a r e  by  Owen B a r f ie ld , 
who i s  n o t b y  a n y  m eans th e  l a s t  s u r v iv in g  I n k l in g , b u t  i s  
th e  l a s t  to  s u r v iv e  o f  th e  " s e v e n ."
B o th  o f  B a r f i e l d 's  w o rk s h e r e  ( i n  V I I ) a r e  r e - p r i n t s :  
a n  a r t i c l e ,  "T he C o n c e p t o f  R e v e la t io n ,"  a b o u t th e  id e a — an d  
p o s s i b i l i t y — o f  " a  t r a n s p e r s o n a l  s o u rc e "  f o r  l i t e r a r y  commun­
i c a t i o n s ,  r e p r i n t e d  fro m  J o u r n a l  o f  th e  A m erican  A cadem y o f  
R e lig io n  ( J u n e , 1 9 7 9 ) , w h ich  m ig h t h a v e  b e e n  fo u n d  in  i t s  
b r i g i n a l  lo c a t io n  b y  s c h o la r s  a n d  s p e c i a l i s t s ,  b u t  p ro b a b ly  
n o t  b y  m any o th e r  r e a d e r s  o f  V II —  i t  i s  b e a u t i f u l ,  im p o r­
t a n t ,  a n d  a p p r o p r ia te  t o  th e  th em e o f  t h i s  v o lu m e , a n d  a  
s e c o n d  r e p r i n t ,  l e s s  f e l i c i t o u s .  I t  i s  a  r e v ie w  o f  W a lte r  
H o o p e r 's  m a g n if ic e n t e d i t i o n  o f  C .S . L e w is ’ s  l e t t e r s  to  
A r th u r  G re e v e s , T hey  S ta n d  T o g e th e r , r e p r in t e d  fro m  C h r is t ia n  
W orld  (M ay, 1 9 7 9 )— " a  p a p e r  n o  lo n g e r  in  c i r c u l a t i o n ."  O f 
c o u rs e  w e"w ant to  know  w h at B a r f ie ld  th in k s  a b o u t t h i s  m as­
s iv e  c o l l e c t io n  o f  l e t t e r s  w r i t te n  b y  L ew is t o  h i s  " f i r s t  
f r i e n d " — s in c e  B a r f ie ld  w as c a l l e d  by  L ew is h im s e lf  h i s  
" s e c o n d  f r i e n d ."  B u t h e  c o n c lu d e s  h i s  re v ie w  w ith  r e f e r ­
e n c e s  t o  c e r t a i n  o th e r  w r i t e r s  on  L ew is— u s in g  th e  p h ra s e s  
"o d d  c o m e r ,"  " b a s e le s s  d e t r a c t i o n ,"  a n d  " u n w o rth y " — in  d i s ­
c u s s in g  m a tte r s  w h ich  h av e  b e e n  r e n d e r e d  r a t h e r  l e s s  th a n  a  
" h o t-b e d  o f  C h r i s t i a n  c h a r i t y ."
Two o th e r  e s s a y s  come v e ry  c lo s e  to  f u n c t io n in g  a s  p r i ­
m ary  m a te r ia l .  One i s  " C h a r le s  W illia m s  a n d  h i s  A r th u r ia n  
P o e tr y ,"  by A lic e  M ary H a d f ie ld , who w o rk ed  c lo s e ly  f o r  many 
y e a r s  w ith  C h a r le s  W illia m s  a t  Amen H ouse (O x fo rd  U n iv e r s i ty  
P r e s s ) .  H er lu m in o u s  e s s a y  a d d s  to  h e r  e a r l i e r  b io g ra p h y  
o f  W illia m s  a n d  w i l l  b e  t r e a s u r e d  b y  s tu d e n ts  o f  h i s  w o rk s 
a n d  d i s c ip l e s  o f  h i s  te a c h in g s . A g a in , G eo rg e  S a y e r  w as a  
c lo s e  f r i e n d  a n d  fo rm e r  s tu d e n t o f  L e w is; a n d  a  p u b lis h e d
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r e v ie w e r  o f  T he P i lg r im 's  R e g re s s  in  1 9 3 6 . One o f  th e  g r e a t  
e x p e r ie n c e s  in  th e  l i v e s  o f  many w as h e a r in g  him  d e l i v e r  th e  
Wade le c tu r e  on  C .S . L ew is a t  W heaton C o lle g e  in  S e p te m b e r, 
1 9 7 9 : we a l l  f e l t  we le a r n e d  m ore o f  L ew is fro m  t h i s  man
th a n  an y o n e  e l s e  h a d  y e t  r e v e a le d . I  lo o k  fo rw a rd  to  th e  
" c r i t i c a l  b io g ra p h y "  o f  L ew is w h ich  h e  i s  en g ag ed  in  w r i t in g . 
H is  e s s a y  in  V I I . " C .S . L e w is 's  D ym er. "  i s  s u p e rb . T he poem 
i s  a b s o lu te ly  re -m a d e  ( f o r  m e, a t  l e a s t )  by  t h i s  l u c id ,  
p e n e t r a t in g , a l t o g e th e r  b r i l l i a n t  d i s p o s i t i o n .  I t  w i l l  b e ­
com e a  la n d m a rk  s tu d y  on t h a t  poem  a n d  on L e w is 's  p o e tr y .
To u s e  th e  w ord  " s e c o n d a ry "  ( a f t e r  a l l ,  b o th  H a d f ie ld  
a n d  S a y e r 's  e s s a y  p r o p e r ly  b e lo n g  in  t h i s  c a te g o ry )  i s  n o t in  
th e  l e a s t  to  d o w n -g ra d e : th e  w ord  m eans o n ly  t h a t  th e s e  a r e
e s s a y s  a b o u t th e  l i t e r a r y  w o rk s o f  th e  se v e n  r a t h e r  th a n  
l i t e r a r y  w o rk s b y  th e  se v e n  th e m s e lv e s . Some o f  th e  f i n e s t  
c r i t i c s  an d  c o m m e n ta to rs  w r i t in g  in  th e  f i e l d  to d a y  h av e  
c o n tr ib u te d  s p le n d id  e s s a y s  to  t h i s  m aid en  volum e o n  t h e i r  
s u b je c t s :  R o lla n d  H e in , i n  " 'I f  You W ould B u t W rite  N o v e ls ,
M r. M a c D o n a ld ,'"  h a s  w r i t te n  w ith  g ra c e  a n d  i n s i g h t  o f  
M a cD o n a ld 's n o v e ls . He d is c u s s e s  th e  im a g e s th e y  s h a re  w ith  
h i s  w o rk s o f  f a n ta s y :  th e  jo u rn e y , th e  sa g e  o r  p r o p h e te s s ,
th e  w a s te la n d , th e  p o e t , a n d  th e  i d e a l  wom an. L ik e  S a y e r 's  
e s s a y  on  D ym er. H e in 's  on  M acD onald i s  a  m a jo r w ork  w h ich  
w i l l  becom e n e c e s s a ry  r e a d in g  f o r  a l l  f u tu r e  s tu d e n ts  o f  
t h a t  w r i t e r .  I t  i s  t o  a p p e a r  in  a  fo r th c o m in g  b o o k , Show ing 
th e  U n sh o w ab lei T hem es in  th e  Im a g in a tiv e  W r itin g s  o f  G eo rg e 
M acD onald, a n d  H ein  h a s  a lr e a d y  r e n d e re d  th e  g r e a t  s e r v ic e  
o f  e d i t i n g  a  num ber o f  M a cD o n a ld 's n o n - f ic t io n  w o rk s f o r  p u b ­
l i c a t i o n .  I a n  B o y d 's  " In  S e a rc h  o f  th e  E s s e n t ia l  C h e s te r ­
to n ,"  a n d  D av id  L y le  J e f f r e y 's  " T o lk ie n  a s  P h i lo lo g is t "  a ls o  
m ake s i g n i f i c a n t  c o n t r ib u tio n s  to  t h e i r  s u b je c t s .  B oyd 
a d d r e s s e s  th e  f a c t  t h a t  " (o n e )  g ro u p  o f  c r i t i c s  r e g a r d  him  
( C h e s te r to n )  p r im a r i ly  a s  a  l i t e r a r y  a r t i s t  who h a p p e n s  to  
b e  a  j o u r n a l i s t  . . . (w h ile )  th e  se c o n d  g ro u p  o f  c r i t i c s  
r e g a r d s  him  p r im a r i ly  a s  a  j o u r n a l i s t  who h ap p en ed  to  w r ite  
l i t e r a t u r e . "  T he r e s o lu t io n  o f  t h i s  d e l i c io u s ly  C h e s te r to n -  
i a n  p a ra d o x  c o m p ris e s  th e  r e s t  o f  t h i s  e s s a y , w h ich  i s  e q u a l 
t o  th e  s t a tu r e  o f  i t s  s u b je c t .  And J e f f r e y 's  s e n s i t i v e  an d  
e r u d i te  s tu d y  i s  o f  T o lk ie n 's  p h ilo lo g y  a s  a  fo rm  o f  a l l e ­
g o ry . I  am s o r r y  t h a t  " a l le g o r y "  h a s  becom e a  "b a d  w ord" in  
o u r  c i r c l e s :  i t  o u g h t n o t to  b e . B o th  in  i t s  s t r i c t  s e n s e —
e x p lic a te d  by L ew is i n  h i s  l i t e r a r y  s c h o la r s h ip — a n d  in  i t s  
lo o s e  s e n s e , w h ich  e n a b le s  J e f f r e y  to  u s e  p h ra s e s  l i k e  
" A lle g o ry  an d  A llu s io n ,"  a n d  "T he a l le g o r y  o f  la n g u a g e ,"  f o r  
h i s  e le g a n t a n d  s o p h is t ic a te d  a rg u m e n t, t h i s  e s s a y  in d ic a te s  
t h a t  th e  w ord  h a s  n o t y e t  l o s t  i t s  u s e f u ln e s s  f o r  u s .
J e f f r e y  e v o k e s o th e r  w o rd s a s  w e ll , in c lu d in g  " P a t t e r n ,"
"Name an d  in c a r n a t io n a l  h i s t o r y ,"  a n d  " E u c a ta s tr o p h e .” H is 
m o st im p o rta n t w o rd , i n  a n  e s s a y  w h ich  w i l l  a p p e a r  in  a  
v o lum e o f  T o lk ie n  c r i t i c i s m  to  a p p e a r  in  1 9 8 1 , in  "A n ag o g y ."  
On th e  h e i r a r c h ic a l  s c a le  o f  D a n te 's  w o rld , an ag o g y  w as th e  
h ig h e s t  fo rm  o f  u n d e r s ta n d in g , in  a  se q u e n c e  o f  w h ich  a l l e ­
g o ry  fo rm ed  o n e o f  th e  ru n g s . J e f f r e y 's  r e v e la to r y  w o rd s 
c a n  s e rv e  to  in tro d u c e  th e  e n t i r e  f i r s t  i s s u e  o f  V II a n d  i t s  
s u b je c ts :
n a r r a t iv e  r e a l i z a t i o n ,  a s  se c o n d a ry  b e l i e f ,  i s  th e
ren ew ed  e n f le s h m e n t o f  a  p r im a r ily  p o w e rfu l W ord,
o n e w h ic h , a s  W ord, c o m p rise s  b o th  a s p e c ts  o f
r e a l i t y ,  h i s to r y  a n d  d ream .
DOROTHY AND MIRIAM
N ancy M. T is c h le r ,  D o ro th y  L . S a y e rs . A P ilg r im  S o u l 
( A tla n ta :  Jo h n  K nox P r e s s , 1 9 8 0 ;, 167  PP*
I f  a  b io g r a p h e r 's  c h a r a c te r  c o u ld  b e  d e te rm in e d  b y  h e r  
o r  h i s  w o rk , th e n  J a n e t  H itch m an  w o u ld  h av e  b e e n  e c c e n tr ic  
a n d  v iv id ;  A lz in a  S to n e  D a le  w o u ld  be s i s t e r l y  a n d  w is e ; 
R a lp h  Hone s c h o la r ly  a n d  n o b le ; a n d  N ancy T is c h le r , t r o u b le d  
b u t tr iu m p h a n t. T h ese  b io g r a p h ie s  o f  D o ro th y  L . S a y e rs  ( a l l  
re v ie w e d  in  My t h p r in t  o r  My t h l o r e ) h a v e  d e s c r ib e d  h e r  (a n d  
we s t i l l  a w a it Jam es B ra b a z o n 's  " o f f ic ia l" b io g r a p h y ) a s  su c h  
a  s tr a n g e  la d y , a  m aker a n d  c ra f ts m a n , a  f i t  s u b je c t  f o r  
l i t e r a r y  b io g ra p h y , a n d  a  p ilg r im  s o u l . E ach  h a s  b ro u g h t 
p a r t i c u l a r  i n s i g h t s  to  o u r  u n d e rs ta n d in g  o f  t h i s  co m p lex , 
m u l t i - ta le n te d  C h r is t ia n  woman (w ith  a n  em p h a sis  up o n  b o th  
" C h r is tia n "  a n d  "w om an") t h a t  i t  i s  d i f f i c u l t  to  c h o o se  b e ­
tw een  th em . F o r tu n a te ly , N ancy T is c h le r  h a s  s p a re d  u s  th e  
c h o ic e , f o r  sh e  g e n e ro u s ly  a n d  c o n t in u a l ly  r e f e r s  to  
" S a y e r s 's  b io g ra p h e rs "  ( in c lu d in g  a l l  th r e e  o f  h e r  p re d e c e s ­
s o r s  i n  p r i n t  a n d  B ra b a z o n  a s  w e ll , i n  th e  fo rm  o f  a  p a p e r  
h e  g a v e  a t  W heaton in  1 9 7 8 — in  a d d i t io n  to  B a rb a ra  R e y n o ld s 
w hose W heaton l e c t u r e  i n  1977  i s  a l s o  c o n s u lte d )  w h en ev e r 
s h e  w ish e s  to  d is c u s s  a n  e v e n t i n  S a y e r s ’s  l i f e .
H er m eth o d  i s  e x a c t ly  t h a t  w h ich  C .S . L ew is c a l l e d  " th e  
p e r s o n a l  h e re s y "  a n d  sh e  jo in s  M iss G .E .M . A nscom be in  h a v ­
in g  ( r a t h e r  m ore g e n t ly )  r e f u te d  t h a t  g r e a t  m a s te r . F o r by 
r e l a t i n g  th e  p ilg r im a g e  o f  S a y e r s 's  l i f e  to  th e  d e v e lo p m e n t 
a n d  p r o g re s s io n  o f  h e r  l i t e r a r y  w o rk s , T is c h le r  h a s  th ro w n  a  
p ro fo u n d  l i g h t  up o n  b o th  l i f e  a n d  w o rk s . D e l ic io u s ly , 
T is c h le r  p a r a p h r a s e s  S a y e r s :
" . . .  th e  m anner i n  w h ich  th e  a r t i s t  u s e s  e x p e r ie n c e — o r  
a n y  o th e r  m a te r ia ls — tra n s f o rm s  th e m . I t  i s  th e r e f o r e  
i r r e l e v a n t  to  w o rry  o v e r  th e  e v e n ts  o f  a n  a r t i s t 's  l i f e  o r  
e m o tio n s . E ven i f  we d ig  th em  o u t , we c a n n o t th e r e b y  e x ­
p l a in  ( o r  e x p la in  aw ay ) th e  w o rk s o f  a r t . "  ( p . 1 2 2 ) Of 
c o u r s e : b u t T is c h le r  d o e s  i t  ( s u p e r b ly )  j u s t  th e  sam e.
T he m ethod  w o rk s b e s t ,  p e rh a p s , i n  h e r  e x t r a o r d in a r i ly  
s e n s i t i v e  a n d  p ro b in g  a n a ly s is  o f  th e  n o v e ls . T h ey  a r e  i l ­
lu m in a te d  b y  h e r  e f f o r t s .  She p ro v e s  som ew hat l e s s  sym pa­
t h e t i c  to  th e  p la y s  (how  c o u ld  a n y o n e  d is c u s s  T he Z e a l o f  Thy 
H ouse w ith o u t m e n tio n in g  th e  A rc h a n g e ls  e x c e p t t o  d e s c r ib e  
S a y e rs  " p i tc h in g  in  . . .  to  f e a th e r  a n g e ls  an d  p o l is h  
c ro w n s"  (p g . 1 0 2 )? )  b u t h e r  a n a ly s is  o f  t h e i r  f la w s  i s  j u s t  
a n d  w e ll- r e a s o n e d . I n  c o n t r a s t ,  sh e  r i g h t l y  r e g a r d s  T he Man 
B o rn  to  Be K in g  ( a  s e r i e s  o f  r a d io  p la y s  on th e  l i f e  o f  
C h r i s t )  a s  a  tr iu m p h .
S a y e r s ’ s  w ho le l i f e  c u lm in a te s  i n  tr iu m p h , in  T i s c h l e r 's  
t e l l i n g — sh e  o v e rco m es a  d i f f i c u l t  m a r r ia g e , a  dumpy b o d y , a  
" f e a r  o f  th e  w o r ld 's  u n k in d  ju d g e m e n t on h e r  u n p u b lic iz e d  
p r iv a te  l i f e "  ( p . 103) ,  a n d  o ld  a g e , to  f in d  h e r s e l f  com­
p l e t e l y  an d  a t  l a s t ,  i n  th e  t r a n s l a t i o n  a n d  i n t e r p r e t a t i o n  
o f  D a n te 's  D iv in e  C om edy. T i s c h l e r 's  c o m p a riso n  o f  S a y e rs  
to  M iriam  i s  to u c h in g  a n d  a p t .  S he w r i t e s ;  "L ik e  M iriam , sh e  
w as d e s t in e d  to  f in d  h e r  b le s s e d n e s s  i n  s e r v ic e . H er e n th u ­
s i a s t i c  a c c e p ta n c e  o f  t h i s  r o le  m ade h e r  f i n a l  d e c a d e  a  
b le s s e d  c lim a x  to  a  l i f e  o f  s t r u g g le ."  ( p . 1 5 1 )
S in c e  S a y e rs  in  h e r  d ay  a n d  T is c h le r  in  h e r s  h av e  b een  
v a l i a n t  C h r is t ia n  f e m in is t s ,  i t  i s  d e e p ly  m oving to  h e a r  
t h a t  t h i s  q u i n t e s s e n t i a l l y  fe m in in e  r o l e  ( in  a c c o rd a n c e  w ith  
a l l  s e x i s t  d o c t r in e )  g a v e  th e  u l t im a te  h a p p in e s s . I  w r ite  
w ith o u t i r o n y . S e r v ic e  i s  n o t— s a id  O ur L o rd  on H is  k n e e s  
a s  He w ashed  H is  d i s c i p l e s ' f e e t — th e  i n f e r i o r  r o l e .
By an  e x q u is i te  p ie c e  o f  s y n c h r o n ic i ty , I  w as p r e p a r in g  
a  l e c tu r e  on S a y e rs  f o r  a  s e r i e s  s p o n s o re d  by  th e  U n iv e r s ity  
o f  W a te rlo o , e n t i t l e d  "M ak ers o f  th e  T w e n tie th  C e n tu ry "  (w ith  
S a y e rs  a s  th e  o n ly  fe m a le : we a l l  c h o s e  o u r  own s u b je c t s ) .
I t  th e r e f o r e  g av e  me d e e p  p le a s u re  to  r e a d  i n  T i s c h l e r 's  
in t r o d u c tio n  t h a t  "D o ro th y  L e ig h  S a y e rs  w as one o f  th e  g ia n t s  
o f  th e  f i r s t  h a l f  o f  th e  tw e n tie th  c e n tu r y ."  ( p . l )  H e a r, 
h e a r l
N ancy-L ou P a tte rson
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HIGH MAGIC & OTHER WORLDS
A DARK HORN BLOWING by  D ah lo v  Ip c a r . P en g u in  B o o k s, N .Y ., 
1 9 8 0 . 2 2 2 p . $3 . 95 . P a p e r . ISBN: 0 -1 4 -0 0 5 1 5 6 -2 . N o v e l.
A s tr a n g e  moody b o o k , o r ig in a l ly  p u b lis h e d  in  1 9 7 8 , 
t h i s  ta k e s  th e  r e a d e r  on  a  t a l e  t h a t  c r o s s e s  th e  b o u n d a r ie s  
o f  tim e  an d  s p a c e , arid  g iv e s  th e  f l a v o r  a n d  them e o f  th e  
f a i r y  t a l e s  o f  o ld . I t  i s  th e  e v e r - r e c u r r in g  c o n f l i c t  b e ­
tw een  th e  re a lm  o f  Fa e r i e  a n d  t h a t  o f  Man —  s e t  o f f  th e  
c o a s ts  o f  i s o l a t e d  r u r a l  M aine a r e a  i s  im p lie d , n e v e r
s t a te d )  w here th e  f o r c e s  o f  E rla n d  to u c h  th e  la n d s  o f  M id-  
g a rd  (o u r  n o rm a l w o rld  o f  e v e ry d a y  l i f e ) .  A y o u n g  w ife  i s  
k id n a p p e d , le a v in g  h u sb a n d  a n d  n ew -b o rn  b a b e , an d  m ade by 
th e  pow er o f  m ag ic to  s e rv e  a s  n u rs e  to  th e  E lf in  K in g  o f  
E r la n d ' s  s ic k ly  w ife  a n d  r e a r  h e r  so n  a n d  h e i r .  T h e r e a f te r , 
sh e  f a c e s  th e  l u s t f u l  a t t e n t io n s  o f  th e  e v i l  K in g  who d e ­
s i r e s  —  o u t o f  s e l f i s h  p r id e  —  to  m ake th e  y o ung  e a r th -  
woman h i s  new b r id e .
T he a u th o r e s s  i s  a n  A m erican  who w eav es th r e e  t r a d i ­
t io n s  t h a t  sh a p e  h e r  l i f e  in to  h e r  t a l e .  S he i s  an  a r t i s t  
o f  g o o d  s ta n d in g  a n d  g iv e s  h e r  d e s c r ip t iv e  p ro s e  th e  f e e l  o f  
a  p a i n t i n g 's  slo w  c o n s tr u c t io n , e a c h  d e t a i l  i n t e r l i n k in g  an d  
r e - a p p e a r in g  in  d i f f e r e n t  p a r t s  o f  h e r  s to r y .  She l i v e s  in  
r u r a l  M aine w ith  h e r  h u sb a n d  o f  many y e a r s .  T hus h e r  d e p ic ­
t io n  o f  r u r a l  is la n d  l i f e ,  th e  c o n s ta n t s tr a n g e  d e t a i l s  o f  
fa rm  l i f e ,  f i s h in g ,  b o a tin g , th e  fa u n a  a n d  f l o r a  a l l  r in g  
t r u e .  S he g iv e s  t h i s  s e n s e  o f  r e a lis m  a  sy m b o lic  t w i s t  w ith  
h e r  d e s c r ip t io n s  o f  th e  s e a  —  N a tu re  a n d  th e  s u p e rn a tu r a l  
seem  p a r tn e r s  h e r e , n o t  c o n t r a s t in g  sy m b o ls . S c ie n c e  i s  i g ­
n o re d  a s  a  f a c to r  in  th e  b o o k . F in a l ly , th e  t h i r d  c u l tu r a l  
in f lu e n c e  on h e r  f i c t i o n  i s  h e r  lo n g s ta n d in g  c o l le c t io n  o f  
A n g lo -S c o ttis h  b a l la d s  w h ich  sh e  l i b e r a l l y  q u o te s  a n d /o r  
a d a p ts  th ro u g h o u t h e r  t h i r t y - f i v e  c h a p te r s . To th e s e  e l e ­
m en ts sh e  a d d s  b i t s  a n d  p ie c e s  o f  N o rse  m y th o lo g y . The 
am algam  i s  a l l  h e r s i  th e r e  i s  n o  t r u e  t r a n s f e r e n c e  o f  th e  
w h o le o f  an y  m y th o lo g y  o r  f o lk lo r e .  Y e t th e  h in t s  a r e  a l l  
th e r e .  O din i s  b r i e f l y  m e n tio n e d , an d  th e n  f o r g o t te n . 
C h r is t ia n  e le m e n ts  a ls o  come in  —  b u t m ore h a z i ly . The 
e x a c t r e l a t i o n s h ip  o f  th e  p ie c e s  o f  d i f f e r e n t  le g e n d s  a r e  
l e f t  w is e ly  f o r  th e  r e a d e r  an d  h is  o r  h e r  own im a g in a tio n  to  
d e te rm in e .
T he p ro s e  r e a d s  e a s i l y  en o u g h , th o u g h  so m e tim es th e r e  
may be a  l i t t l e  'j a r r i n g ' th ro u g h  th e  v a r ia t io n s  o f  s t y l e  
th e  a u th o r e s s  a f f e c t s .  T h u s, a f t e r  a  m oody som bre d e s c r ip ­
t i o n  o f  th e  R av en s o f  O din  w h ich  g iv e s  a  f e e l  o f  an  a r c h a ic  
c u l tu r e ,  we g e t  a  to u c h  o f  c h i ld is h  g le e  ( th e  y oung  p r in c e  
o f  E r l  s a y s , "N ice  b i r d i e s . '" ,  p . 7 0 ) . T he book d e l ib e r a t e ly  
th r e a te n s  a  s t r u c t u r a l  d is u n i ty  when M rs. I p c a r  u s e s  a  " f o u r ­
f o ld "  p l o t .  T he s to r y  ( a l s o  b ro k e n  in to  th r e e  p a r t s  o f  
e q u a l c h a p te r s )  i s  to ld  in  th e  f i r s t  p e rs o n  by f o u r  p a r t i c i ­
p a n ts . T h e re  i s  N o ra , c a l l e d  by th e  " d a rk  h o rn "  o f  m ag ic 
fro m  h e r  e a r th ly  h a p p in e s s . She i s  fo llo w e d  by  E b en , h e r  
h u sb a n d , a n d  by Owen, t h e i r  s o n . F in a l ly , th e r e  i s  E e lie  
( P r in c e  E lv e r  o f  E r la n d )  who i s  r a i s e d  a n d  sh a p e d  by  N ora 
o v e r  th e  y e a r s  fro m  a  s u c k lin g  b ab e in to  a  y o u n g  'm a n ' —  
who h a s  to  ch o o se  th e  f i n a l  p a th s  o f  h i s  l i f e ,  ev en  i f  i t  
m eans he m u st s la y  h i s  own f a t h e r .
T he d e p ic t io n  o f  e v i l  a lo n g  w ith  t h i s  f o u r - p e r s o n  n a r ­
r a t i o n  c a n  b e  c r i t i c i z e d  to o . The o ld  E r l  K in g  f s  a  moody 
c y n ic a l p e r s o n , a s  c a p a b le  o f  r a p e  a s  o f  m u rd e r. Y e t h i s  
f i n a l  d is p o s i t io n  a n d  a t t i t u d e  to  P r in c e  E lv e r  seem s a  b i t  
to o  " s o f t " .  T h e re  i s  a  to u c h  o f  s e n t im e n ta l i ty  ru n n in g  
th ro u g h  th e  book w h ich  w eak en s i t s  t r a g i c  a s p e c ts , i t s  s e n s e  
o f  te n s io n . T he sam e c a n  b e  s a id  f o r  th e  tr e a tm e n t o f  t h a t  
f ig u r e  o f  h a te , th e  w itc h  Bab M agga. H er v e ry  r e a l  c r u e l ty  
i s  a  go o d  f o i l  to  th e  m o th e r f ig u r e  o f  N o ra , in t r ig u e d  d e s ­
p i t e  h e r s e l f  in  th e  f a t e  o f  th e  s ic k ly  E e l ie .  B ab M agga 
s t e a l s  aw ay N o ra 's  h u sb a n d , E b en , a n d  th e n  tu r n s  him  in to  a  
g o a t when sh e  t i r e s  o f  h im ! H av in g  a  t a l e  o f  m ag ic an d  
m y ste ry  to ld  t h e r e a f te r  b y  a  g o a t i s  a  b i t  d is c o n c e r t in g  —  
b u t th e  s t o r y 's  pow er d o e s  c a r r y  i t  th ro u g h . T he w i tc h 's  
d u e l o f  m ag ic a n d  pow er w ith  th e  E r l  P r in c e  i s  w e ll d o n e , 
b u t h e r  f a t e  seem s a  b i t  tam e —  a lth o u g h  i t  show s th e  i n ­
f lu e n c e  o f  th e  o ld  f a i r y - t a l e  g e n re .
T he th em es a r e  f a s c in a t in g  h e r e , a n d  th e y  a r e  th e  pow er
o f  th e  n o v e l. T h e re  i s  th e  d u e l o f  m ag ic  a n d  lo v e  (hum an an d  
n o n -h u m an ), w ith  th e  m ean in g  o f  th e  v a r ie d  u s e s  o f  p o w er. 
T h e re  i s  th e  a l l i e d  d e v e lo p m e n t o f  c h a r a c te r  o f  th e  tw o c h i l ­
d r e n , Owen a n d  E e l ie .  T h e re  i s  th e  c o n f l i c t  o f  tw o w o rld s  
t h a t  to u c h  —  E rla n d  a n d  M id g a rd . One m u s tn 't  f o r g e t  th e  
c o n f l i c t  o f  g e n e r a tio n s  e i t h e r .  F a th e r  a n d  so n  f i g h t  to  th e  
e n d  o v e r  w hose w i l l  s h a l l  p r e v a i l .  T he f o r c e s  o f  th e  s u p e r ­
n a tu r a l  to u c h  on h o r ro r  a t  tim e s  —  th e r e  i s  th e  s tr u g g le  
w ith  th e  w a te r  m o n ste r t h a t  g u a rd s  th e  G a te s  to  H e ll in  E r l ­
a n d  a n d  th e  c h a lle n g e r  o f  th e  S p i r i t  W olf ( a  F e n r is  f ig u r e )  
a s  goo d  e x a m p le s . One y e a rn s  to  l e a r n  m ore o f  th e  s o u ls  o f  
th e  s ix  k in g s ' d a u g h te r s  who a p p e a r  a s  d o v e s  i n  t h i s  t a l e ,  
o r  o f  th e  f a t e  o f  th e  m a lic io u s  d w a rf C lo o t ie , o r  i f  a  w itc h  
c a n  t r u ly  r e p e n t . Some o f  th e  f l a v o r  o f  t h i s  w ild  pow er o f  
m ag ic c a n  b e  se n s e d  h e r e :
O rn h e s t s p ra n g  upon  th e  W heel o f  th e  S u n , an d  w e, to o , 
w en t s p in n in g  d i z z i l y  th ro u g h  s p a c e . From  a l l  s id e s  
w in g ed  dem ons cam e f lo c k in g , sw o o p in g  a n d  h u r t l in g  
th ro u g h  th e  a i r  a b o u t u s  —  w y v e rn s , b a s i l i s k s ,  an d  
c h im e ra s , a n d  a l l  th e  T h o u san d  B e a s ts  o f  M y ste ry .
T hey  s p u n , s w ir l in g  l i k e  s p a rk s  i n  a  g r e a t  w in d . I ,  
to o , f e l t  a l l  a l i g h t  —  my h e a d  w as a  b a l l  o f  f i r e  
a n d  my e y e s  w ere a f la m e . O rn h e s t w as p a le  l ig h tn in g  
s tr e a m in g  th ro u g h  th e  h e a v e n s . I  s h o u te d  a lo u d , 
f i l l e d  w ith  e x h i la r a t io n  a n d  a  mad jo y . We w ere b e ­
y o n d  F i r e  an d  I c e ,  f a r  i n  th e  T w ilig h t o f  T im e, an d  
th e  w h o le  sk y  w as o u r s :  ( p . 2 2 0 )
M rs. I p c a r  u s e s  so  many c o n t r a s t s  —  in  h e r  f i g u r e s  o f  co n ­
f l i c t  a n d  lo v e , h e r  p r o s e , h e r  f o lk lo r e  sy m b o ls , e v e n  h e r  
b a l la d s  ( c y n ic a l  t a l e s  o f  re v e n g e  b y  C lo o tie  c o n t r a s t  w ith  
a p p e a ls  to  th e  V irg in  M ary in  o th e r  c h a p te r s ! ) ,  a n d  c e r ta in ly  
i n  h e r  s t r u c tu r e  f o r  th e  n o v e l. N ot a l l  o f  them  w o rk . B u t 
a s  a  w h o le , h e r  in v o c a tio n  o f  th e  d e e p  m ag ic t h a t  l i e s  in  
o u r im a g in a tio n  com es th ro u g h  w e ll en o u g h .
T h o m as M . Egan
C heck ing  Y our L abel
On y o u r m a ilin g  l a b e l  y o u  w i l l  f in d  a  2 - d i g i t  num ber to  th e  
r i g h t  o f  y o u r  nam e.
I t  i s  y o u r e x p ir a t io n  num ber a c c o rd in g  to  o u r  r e c o r d s .
P le a s e  ren ew  b e fo re  t h a t  w h o le num ber o f  Myt h l o r e . s o  y o u r 
is s u e s  w i l l  c o n tin u e  u n in te r r u p te d . A lso  c h e c k  th e  a c c u ra c y  
o f  y o u r name a n d  a d d r e s s . S end y o u r r e n e w a ls  a n d  c h a n g e s  o f  
a d d r e s s  to :  L ee S p e th , 1008  N. M o n te re y , A lh am b ra , CA 9 1 8 0 1 .
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